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Historiography of Hip Hop 
Music is a form of at that plays several roles to both the artist and the audience. It entertains, instills morals and most importantly mirrors the society by addressing the various issues that affects the community (Brown., Currie., Sakai & Savage., 2015). Music exists in different forms among them rhythm and blues, rock and hip hop among other genres. Each and every genre has its own historical development and historical records as put by various historians. Hip hop is not an exception to the historical records by interested historians who put into record their views and perspectives of the various issues revolving around the genre as per their observations. This work attempts to look into three historical records regarding hip hop and develop a historiography based on the cultural element of hip hop music.
	Over time, hip hop music has been associated with the African American and the Latin American society and has therefore been viewed as a genre for a low race especially in the American society However, statistical records prove that since the genre begun in the 1970, it has become universally popular and is among the most liked music across the globe as it transverses all races. Tricia Rose, Robin Kelly and David Toop are among the top notch historians that have massively contributed to the history of hip hop by adversely looking into how it is associated with the Africans and Latin Americans. Their historical works are contained in  Black Noise: Rap Music and Black Culture in Contemporary America, Rebels: Culture, Politics, and the Black Working Class and Rap Attack 3 respectively, all authored between 1990 and 2000.
	Tricia, in her book, ‘Black Noise: Rap Music and Black Culture in Contemporary America’ expresses how hip hop music in the form of rap is taken as noise among the whites since it is mostly created by blacks and therefore termed as black noise. She however notes that  the Afro American society  really enjoy the music as it addresses the issues that affect them directly and those that are so prominent in their society. The themes, which range from fame, money, women, and racism, are so familiar to the Afro- African audience and the basic fact of afro fusion attracts the Africans even more as witnessed in the accent used and sometimes the instruments used. The fact that this genre exposes the life that the African- American and other marginalized communities in America live for example their slum-like settlements and the evils that take place in these settings for example drug trafficking puts the whites away from hip hop. Also, the fact that the Africans in America can creatively come up with as sizzling music genre is not as pleasant to the ears of the whites and therefore they cannot care to listen no matter how enjoyable it is.
	Robin Kelly, on the other hand in his book, ‘Rebels: Culture, Politics, and the Black Working Class’ expresses his concern over how Africans and Latinos have been taken for rebels in the American society. He notes with concern how hip hop is used to express the culture of these two groups right from the language, gender roles, wishful luxurious lifestyle and entertainment among many other cultural contexts. The use of the African American English in the songs shows pride in language which is part of culture.  This culture has over time contributed to the politics of the country and the same is expressed in hip hop music, with musicians, unlike in the early 1970 have been able to stand tall and defend their cultural beliefs and customs. At the time of authorship of the book, some of the hip hop artists had become popular and influential and with their music have been able to engage in the politics of the country. Some were hired to perform during campaigns for the various candidates especially those that vie in the areas heavily populated by the Afro Americans. This strategy by politicians helped them to garner more votes as they portended to support the talents and the general population of the Afro-American citizens. Also, over time, the hip hop artists have tried to rise to the political podiums and sought audience and even been elected to represent the afro American society in leadership, conventions and forums. Unfortunately, almost all the times when these hip hop artists rise to leadership, they are viewed as rebels who are against the Americans. Some of the artists have become famous enough and have taken music as a career and an employment. In the book, there are some popular hip hop artists who have settled on their music as a career. Also, hip hop has been associated with some class in the society in which the working class provides the audience to the music while most of the times the jobless are the ones that create the music.
	‘Rap Attack’ by David Toop is another book that is uniquely written to address the issues of hip hop. It is a collection of interview records of all time artists’ right from 1980 to 2000. Toop gives a record of his findings after interviewing artists such as Beastie Boy, Bobby Robinson, Kurtis Blow, Spoonie Gee, Sugarhill Gang, Tommy boy and Tupac. Interestingly, all these hip hop stars share the same idea and argument about the racism issue in America in which the Afro-Americans are discriminated. They share experiences of how they could not share a stage with some Americans and how their songs could not be played in American joints. However, for a case like Tupac’s, he appreciates that in the recent years, the American population has grown to appreciate and love hip hop music despite being created by Afro Americans. Also with time, the themes have changed and some are seen to be singing about a high class, which they live in. it is in this same spirit that pure American have gained interest and joined the industry, coming up with covers to these songs and even creating new ones. 
	The three texts are significant because they show the historical trend in the hip hop music industry as from the beginning in 1970 to around 1996. The changes in perception are well illustrated in the text and can be easily understood. However, the authors should be cautious in spreading their works as it could cause animosity among readers. Conflicts could arise since pure Americans could find a better reason to treat the Afro Americans in an inhumane way so as  to extend what was done in the past. Also, once these books get to the African market, the western music, no matter how flourishing it could be, it might end up being sabotaged in an attempt to revenge for hip hop.
	The texts have clearly shown the transition path of the hip hop music industry in relation to discrimination against the Afro- African community. Initially, as Tricia puts it, Hip hop music was regarded as the black noise since it was a new genre of music produced in an African- American accent by Afro- Americans who lived a low life. After some time, as Robbin Kelly states, the genre started gaining popularity and were even used to promote the afro American culture in terms of language and beliefs and soon the artists were politically recognized. It also helped decrease the rate of discrimination against the blacks in America. David finally shows how hip hop has advanced and how it has been accepted by the American community to an extent Americans are trying to copy from these artists.
 In conclusion, from the texts, it is evident that Rose, T. (1994) believes in hip hop music being among the best genres and therefore should never be degraded on the basis of the origin of the artists. On the other hand, Kelley, R. (1996) believes that hip hop is part and parcel of the society in regard to culture and politics and artists should be fully incorporated in the society’s systems without discrimination. Toop, D. (1991), to add to the list, believes that the community should live as one and there should be no discrimination on basis of race or ethnicity or the type of entertainment one practices or enjoys, all forms should be welcomed and integrated in the society. These values and arguments as presented by the three historians show the extent to which racism and other forms of discrimination have trended in America over time to a point that it is now controllable and hip hop music is globally listened.
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